Under the Dome, The Aeon’s Day Recording Notes

Gearlist

Sequential Circuits Pro-One monosynth
Ensoniq ESQ-1 polysynth
Yamaha TX7 FM polysynth module
Yamaha REX-50 multi-effects module
Yamaha DDS-20M digital delay pedal

	Time
(min:sec)
	Track(s)
	Track Info

	00:13
	3 & 4
	Tracks 3 & 4 form a stereo pair, so they should be panned hard-left and hard-right. The sound is a perfect fifth using both oscillators of the Pro-One. The original sound started at around 00:21, but I used long reverb on the REX-50 (recorded backwards) to create the slow fade-in.

	00:21
	1
	ESQ-1 choir pad, fed through REX-50 phaser, then into DDS-20M delay.

	00:25
	2
	Bass drone on the Pro-One with both oscillators in close unison, causing a phasing effect. The low-pass filter has some resonance applied, and the cut-off frequency is ‘played’ in real-time, with LFO square-wave modulation being applied, also.

	01:00
	4
	‘Bird chirp’ VCS-3 type noises created on Pro-One. Use pan to make the sound ‘fly’ from one side to the other.

	01:05
	3
	Choir notes played on ESQ-1

	03:07
	3 & 4
	Stereo pair. Low male choir drone with occasional slight pitch bend to add variation.

	03:31
	1
	Octave bass sequence on Pro-One. All sequencers during this passage (tracks 1, 2 & 3) were synced by a click-track which was originally recorded on track 4. Once all three sequencer tracks were recorded, I could free up track 4 to record the lead lines. There isn’t much variation on this sound, but I do wind down the filter envelope depth as it fades out (starting around 08:30).

	04:13
	2
	Higher four-note sequence from Pro-One through digital delay. During the course of this part, I manipulated front-panel controls such as oscillator octaves and waveform. At around 07:44, I even start messing around with the tuning of oscillator B to get those weird high tumbling sounds.

	04:55
	3
	Arpeggiator on Pro-One making abstract noises and complementary sequences through digital delay. I can’t remember if the very high frequency noises were made using the triangle output of Osc B, or whether I used the filter in self-oscillation mode (sine wave). You can certainly hear that the digital delay is creating some aliasing due to not being able to handle the high-frequency components in the input.

	04:51
	4
	Lead lines played on Pro-One (brassy filter sound) and ESQ-1 (WAVBEL preset). The lead lines were recorded after the three sequencer tracks were laid down, as they were using Track 4 for the click track. This part was played in one take, transferring between Pro-One and ESQ-1 as necessary (and occasionally both at once!). The two keyboards were mixed together through digital delay then into reverb. You can sometimes detect a bit of aliasing from the delay.

	08:52
	3
	ESQ-1 choir pad, through Pro-One filter, REX-50 flanger and digital delay!

	09:10
	4
	Resonant sounds from ESQ-1 and fat bass from Pro-One. There seems to be quite a lot going on with the ESQ-1, with both resonant and brassy sounds, so it might have been something recorded into its sequencer rather than played in real-time along with the Pro-One. Or maybe it was just a layered sound - I honestly can’t remember at this stage.

	09:28
	2
	Pro-One making brassy sounds through digital delay and reverb. There seems to be another keyboard with a similar sound which fades in from time to time. I’m guessing that is the ESQ-1, but I have no memory of this.

	11:06
	1
	Autobahn bass sequencer on Pro-One through digital delay. The phasing comes from the two oscillators being very close in frequency.

	11:19
	2
	Autobahn lead line played on ESQ-1 WAVBEL.

	11:44
	4
	Autobahn lead answer on TX7 flute preset.

	12:07
	3
	TX7 log-drum rhythm (played by hand).

	13:11
	2
	Piano preset from ESQ-1. I think the ESQ-1 was the first polysynth to offer a decent piano sound, but I might be wrong.

	14:00
	3
	ESQ-1 strings played through Pro-One filter, REX-50 flanger and digital delay.

	16:20
	3
	Pro-One filter starts closing down so that strings from ESQ-1 form a bassy background drone.

	15:14
	4
	High wood block sounds from TX7 with reverb.

	15:38
	2
	Pan-pipe with pitch bend from TX7 with reverb.

	16:59
	1
	Percussive Pro-One sound through reverb and recorded backwards.

	17:05
	2
	Pro-One four-note sequence played through REX-50 phaser (turned on after 4 bars), then into digital delay. The sequencers (tracks 1, 2 & 3) were all synced to a click track which was originally recorded on Track 4. Once the sequencer tracks were all laid down, Track 4 could then be used to record the lead line.

	17:18
	4
	One of my fave sounds of all time. Pro-One lead uses Osc B hard-sync’ed to Osc A (which is silent). The pitch of Osc B is modulated by LFO, without changing the pitch of Osc A. This makes a lovely shimmery sound, somewhere between pitch mod and PWM. There is a lot of high-frequency information in this sound, which causes a lot of aliasing in the digital delay. I think this adds character to the overall sound, and adds a bit of excitement to the mix.

	17:38
	1
	Pro-One complementary sequencer patterns. I recorded two sequences into memory locations A and B. I could then switch between them at will while recording this take. Unusually for me, there are rests in both these patterns. Rests were a pig to enter into the Pro-One sequencer, as switch bounce from the “Rec/Play” switch would lead to multiple rests being inserted – something you would only discover when you tried auditioning the sequence after recording. It took me multiple attempts to ensure that both sequences were clean. Played through digital delay.

	17:45
	3
	Pro-One making VCS-3 type sweeping chirps in time with sequencers. I think it is Osc B on a triangle wave, rather than the filter in self-oscillation, as there is a lot of aliasing happening with the digital delay. You can sometimes hear the click track breaking through (as a sort of wood block noise). 

Mains spike at 18:32 might have been my fridge deciding to switch itself on or off during that take. It’s easy to get rid of such things in a DAW, but it was a nightmare trying to remember to pull the fader on that track during mixdown back in the analogue days.

	19:00
	1
	I started messing around with the Pro-One front panel controls to change the nature of the complementary sequencer sound.

	20:14
	4
	LFO modulation of sync’ed Osc B turned up to extreme levels to make ‘puddles’ of noise rather than defined notes.

	20:38
	4
	ESQ-1 organ drone fed through resonant Pro-One filter, modulated by slow triangle wave and fast square wave. Pro-One output fed into digital delay and reverb.

	21:17
	1 & 3
	Pro-One on a Blade Runner style brassy lead sound. The same sound was overdubbed on two tracks to record the question-and-answer lines. It’s nice to pan the two tracks left and right. Very long digital delay on this sound – it must be around 1 second.



Note that there are some differences between the versions of The Aeon’s Day which appeared on Cochlear Visions CD-R “The Heavens” and the NeuHarmony CD “The Demon-Haunted World”.

[bookmark: _GoBack]Firstly, the lead line played on Track 4 at 04:51. The original version used a melody from the advertising 7” single The Cimex Invasion (I’ve uploaded a recording of this to YouTube). I had always wanted to do a tribute to this single, which meant a lot to me when I was growing up, but Dave Law was strict about having no cover versions on NeuHarmony releases. I overdubbed the WAVBEL bits in Pro-Tools, with a similar-but-just-different-enough melody to avoid this problem. Obviously, the cassette multi-track was not affected by this edit!

The Autobahn tribute was obviously out of the question, so I created an entirely new section which used the sequencer backing from Strange Attractor as its basis. I think it comes out sounding quite a bit like Deep Distance (from New Age of Earth by Ashra).
